
December 19 Speaker

Have you ever felt a perfect plot pop into your head, seemingly out of 
nowhere? Do the characters you create take on a life of their own? Alternately, have 
you ever been stuck for days, sitting in your writing chair with…nothing?   

Creative individuals in the arts and sciences throughout history have claimed 
sudden, clear inspiration to their works. e word “inspiration” shares its origins 
with the words “spirit” and “breath.” Just as breathing is natural, so too can the 
development of this creative spirit become natural. 

In our December meeting, fellow SCWA member Jeff Michaels will present 
insights and techniques on how he has successfully partnered with this inner voice to 
create a constant creative flow.

Jeff Michaels and his partner Jill Q. Weiss relocated to Orange County in 2006 with the intention 
of focusing on Jeff ’s creative writing. Before they moved, they owned and operated the most successful 
metaphysically oriented store in the Chicago area. rough the store, the local college and corporate and 

community groups, Jeff offered motivational 
and inspirational workshops. Jeff continues to 
offer consultation on an individual basis, helping 
clients tap into their own inner wisdom to meet 
challenges and make choices in their lives. 

Since moving to California, Jeff ’s articles 
have appeared monthly in the international 
periodical, e Sedona Journal of Emergence. 
Two books collecting the articles are published 
with a third nearing completion. 
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Tapping into Your Creative Spirit 
or 

“Where do you get all your crazy ideas?”

Jeff Michaels
Motivational Speaker/Author/Screenwriter

See Michaels page 4
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President’s Message

Treasures from 
La Jolla  
Whenever I attend a conference about writing, my creativity 
and spirit are strengthened and empowered. During the 2009 
La Jolla Writers Conference held last November, there was so much great information shared with such 
generosity, that I want to pass it on to those unable to attend.

“People get in trouble when they write not from what they believe and know, but from false or contrived 
perspectives. When you write a screenplay, ignore Hollywood trends. Write from your truth. Remember, 
our brains process visual media in the same way they process dreams. Build honesty into your script by 
remembering that all characters lie.”

—Warren Lewis/Screenwriter

“Each character brings skills to the table, skills including social engineering or manipulation. eir 
appearances can disarm. Inner duality sets up conflict, beautifully. Weaknesses inspire lessons learned and, 
in heroes, can become strengths. When craing characters, remember that Ted Bundy worked at a suicide 
hotline and refused to steal cars that were uninsured. Superman needs his kryptonite.”

—Lisa Gardner/Author

“I always think that what I write is rubbish. Even today, I feel my editors have been conned by my first eleven 
books and will discover their mistake in book twelve! But, I want to tell you that the key to great writing is to 
write. Simply write. Write every day. Write through pain and into inspiration. Your test is just this…anyone 
can start a book, but few can finish it.”

—Jane Green/Author

“We each have a distinctive style by what we choose and how we write. 
As a writer, I’m not teaching math or discussing natural law. Sloppy 
crasmanship is discernable and technical. When you hear the typing 
as you read, it’s sloppy crasmanship. Openings are important because 
they determine whether or not you get read. It’s your last chance to 
make a first impression. Transparency to the mind of the character is 
essential. Remember, all there is in a book is writing. Embed the details. 
Trust the reader. You get character through action. Plant details that 
keep your reader turning the page.” 

—Steven Boyett/Author  

See Treasures, page 6
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“Writing is a faith-base 
enterprise,” says Denise Hamilton, 
not only an award-winning 
journalist and novelist but also 
the editor of Los Angeles Noir, a 
book of short stories. When she’s 
had to force herself to her desk, 
“at’s oen when the best comes 
out. Something kicks in.” As a 
story “unspools in [her] head like 
a movie,” she loses a sense of time 
while the subconscious works. 
Her topic was “L.A. Noir: Cool 
Dames, Smoking Guns and Savvy 
Sleuths.”

Ms. Hamilton’s subconscious 
reacts to the incredible data 
already in her head and her files. 
An economic and business major, 
she bailed from the business 
world aer one year—“didn’t like 
numbers.” In quick order, an M.A. 
in journalism led to an LA Times 
internship in the San Fernando 
Valley edition, then to another in 
Ventura. An exchange journalist 
program gave her a year as a 
foreign correspondent, working 
and publishing in France, Japan, 
and England while traveling 
widely.

Back in the U.S., she was 
posted at the Times’ San Gabriel 
office in Monrovia. e glamour 
over, she “was miserable.” 
However, the same family work 
ethic that had pushed her into 
economics and business took 

over. Gradually she realized how 
different the San Gabriel Valley 
was from San Fernando Valley 
and how it was being changed 
by its Asian immigrants. In both 
places, pockets of peoples and 
customs and a dark side made her 
doubt she was in America. “is 
is Los Angeles. You don’t have 
to make anything up.” Reporters 
cover “whole subterranean 
economies and worlds; cop, 
criminal, and cultural worlds; a 
triple homicide or a movie star 
on crack; or a bear in someone’s 
pool.”

People she interviewed “told 
me 80% more than what I could 
put into an article.” In addition, 
the journalistic habits of who, 
what, where, when, why, and how 
gave her the “good bang bang 
style I’m used to.” Perfect for 
crime fiction.

e Jasmine Trade is based 
on wealthy Asian teenagers living 
alone in San Marino mansions 
and in other affluent suburbs who, 
for years, haven’t seen one or both 
of their parents, who are running 
corporations in Hong Kong 
or China. Sent here to achieve 
residency for a good university, 
many of these A students were 
forming youth gangs “with no 
identifiable colors or styles.”

Sugar Skull reveals the 
“subculture of girls in Westside, 

who like to play they are 
runaways. ey get boyfriends off 
the streets.” e girls figure they 
are going to save these males—
body lice, shaved heads, tattoos, 
and all. But the boys are predators.

Her novels are a testament 
to the value of critique groups. 
Hamilton had never taken a 
creative writing course or written 
a short story before a neighbor 
invited her to an every other 
Sunday night, fiction-writing 
group in Silverlake. e eight or 
nine members were all working 
women.

A sampling of their effective 
procedure: A. Each person could 
read up to 20 pages. Responses 
might be “Here’s where it lagged 
for me.” “Here’s where I was 
impressed.” “When do we get 
the next chapter?” B. Members 
asked about “sparks” between 
the reporter protagonist and 
another character. Hamilton 
hadn’t realized that but followed 
through. C. ey corrected the 
character’s voice or if the scene 
read like journalism. D. ey 
suggested trying a scene in first 
person rather than third. E. 
Reading aloud was especially 
helpful with dialogue. F. If people 
twitched and fidgeted, she knew 
parts were dull.

Hamilton needed almost three 
years to write 300 pages (which 

www.ocwriter.com

See Hamilton, page 10
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Nonýction & Fiction 

Poetry 

SCWA Critique Committee
Open to Members of SCWA 

This position is open.

Dr. Joyce Wheeler
Joyce will critique up to five poems.  
Please mail your work to Joyce at: 
3801 Chestnut Avenue, Long Beach, CA  90807

www.ocwriter.com

Contact Writers News Editor Mary Michel Green at (949) 361-6581 or green.mary@cox.net.

He has completed an epic fairy tale (150,000 words) with many ancillary tales, a young adult trilogy, 
screenplays, a Huntington Beach cycle and numerous short stories. 

Most recently, Jeff and Jill have received two awards for their short horror screenplay, A Father’s Love. 
From the Orange County Screenwriters’ Association, they won an honorable mention for “Most Creatively 
Disturbing” and were awarded “Best Screenplay” at the Southern California Writers’ Conference. is was their 
first attempt at both horror and screenplay writing.

Please join us at the December meeting where Jeff will share his secrets on increasing the flow of your 
creative energy. 

Samples of Jeff ’s writings can be enjoyed at his website, www.voicesinthesky.com.

Tapping into Creativity Described
Michaels, from page 1

      programmer@ocwriter.com
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Next Month’s Speaker:
January 15, 2010

Dean Devlin
We are honored to kick off our 2010 season with Dean Devlin, a 

screenwriter, producer, television director, and former actor. He is the founder 
of the production company Electric Entertainment.

As an actor, Devlin appeared on numerous television shows throughout 
the 1980s. He also appeared in films including My Bodyguard, e Wild Life, 
Real Genius and Martians Go Home. Due to his youthful appearance, Devlin 
oen played teenage characters despite being in his 20s.

Eventually, he began to concentrate on writing scripts. His first 
produced screenplay was for Universal Soldier which was a worldwide hit. He 
reached prominence as a writer/producer working alongside director Roland 
Emmerich, whom he teamed with aer appearing in Emmerich's film Moon 
44. Together they co-wrote and produced Stargate which became the first movie to have a Web site, of which 
Devlin served as webmaster. e team then produced Independence Day, Godzilla, and e Patriot. Devlin has 
also produced Cellular, Who Killed the Electric Car?, and Flyboys. On October 12, 2009, Devlin's screenwriting 
partner, Roland Emmerich, revealed that he and Devlin have written a script for a sequel to Independence 
Day. 

Neil Young
VP, Programming
programmer@ocwriter.com

New Mailing Address!
Please note:

e SCWA Post Office box has changed to:

SCWA
P.O. Box 861
Lake Forest, CA 92609
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     Write: Look carefully at the photo (right) and write a short-short story (maximum 
250 words) about what is happening.
         Submit: One entry per member per month.
         E-mail to: contest@ocwriter.com with subject line: January 2010 “Will Write 4 Food 
Contest.” Put your daytime phone number or e-mail address in the message, along with 
the title of your story. Please attach the story without your identifying information, so 
the judging will be impartial.
         Deadline: Stories must be received on or before 11:59 p.m. on January 13, 2010.
        Winner: Attends their next SCWA meeting for free, a $24.95 value! He or she will also be presented with 
a winner’s certificate. e winning story will be featured in the club’s newsletter, e Writers News, and on the 
organization’s Web site. Runners-up will also receive certificates and their stories will be on the Web site.
         Criteria: Contestants must be members of SCWA. e story must be 250 words or less. No evaluation 
or comments will be offered on contest submissions. Only one winning entry per member per year, but you 
December receive as many honorable mentions you can win. At the end of the year, we will try to publish all 
winning stories in an SCWA chapbook.

Editor’s note: no one entered the Will Write 4 Food contest in October, so we have no winner to announce.

“e difference 
between a 
published 
writer and an 
unpublished writer 
is one submission. 
Mastery of a skill 
usually takes 
at least 10,000 

hours. How can you apply yourself to writing and 
cut straight to quality? Outlining moves your story 
forward. When you feel confident with the outline, 
your muse feels confident with the tale. e telling 
detail, specific and pertinent, makes the difference. 
Good enough isn’t good enough. Use all your powers. 
Write to please yourself, to satisfy your deep-seated 
urge to be great. If you do less, your writing will not 
satisfy.”

—Mark Clementes/Author

“Get informed about the writing world. Make 
connections that link your character to significant 
world events. Make others think that their lives would 
be improved with your book, that they can’t live 
without your book. en, your book will sell!”

—Antoinette Kuritz/Literary Publicist

Learning from the best improves your knowledge and 
skills. Next year, I hope to see more SCWA writers 
attending conferences where their best efforts are 
rewarded and their talent is refined.

Lynnette Baum
President
lynnette@the-right-writer.com

Treasures, from page 2
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As a professional writer with almost two decades of copywriting and editing experience, my goal for 
the past six years has been to make a quiet contribution to the SCWA that would benefit members and non-
members, alike. So, it was with shock and awe that I heard myself named as the recipient of the “Person of 
Letters” award, at the La Jolla Writers Conference last November!  

My friends know how flustered I get when put on the spot, unexpectedly. Since this award had never 
before been given to a non-presenter, I was more than usually rattled. All I could do was gasp out “I am 
extremely surprised” and “ank you very much,” before darting back to the anonymous safety of my chair. 
Now that the initial bewilderment has worn off, I want to share a few thoughts.   

Contribution takes many forms, and all are worthwhile. ere is the contribution of leadership, where 
responsibilities are fulfilled with trustworthy regularity, as epitomized by members of the SCWA Board. 
ere is the contribution of support, where challenges are unselfishly smoothed away, as exemplified by the 
SCWA Volunteers. Finally, there is what I consider to be the greatest contribution of all - the contribution of 
membership, fellowship bound by a passion (like writing), without which the SCWA would not exist. 

Each and every one of our members makes a significant contribution, both to the Southern California 
Writers Association and to the creative community as a whole. Without your enthusiasm and support, 
opportunities to give and grow would be diminished. Indeed, this “Person of Letters” award was the result of 
many hours of work offered by unselfish, anonymous SCWA Members, people that think more about others 
than honors. 

ank you all for your generosity. And, thank you for the wonderful opportunity to serve!  

Lynnette Baum
President 
lynnette@the-right-writer.com

 has been nominated for a Pushcart 
Prize for her (first published!) story Rewinding 
Snoopy.
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Taming the Beast: What to Do with at Frightful 
First Dra

You’ve gotten your first dra onto paper, but it doesn’t look 
anything like the novel you envisioned.  Somewhere along the 
way, it took on a life of its own; it became grotesque: overblown, 
disorganized, and rife with inconsistencies. Your writing is flat, 
your characters are boring, and your plot contains so many dead 
ends it resembles a maze for some masochistic lab rat.  Somehow 
it got so out of control that you can’t imagine now how to rein it 
in.   

While this article doesn’t address all of these problems, it will 
answer this question: What now?  Before you examine the 
structure of your scenes or the tautness of your narrative style, 
you’ve got to tame the monster you’ve created.  

To do this, create an index card for each scene. Give each scene a name and number and write them on the 
scene’s card. en read through your manuscrpt and take the following notes on the cards:

    

Each scene must have a purpose; it must advance the plot or develop character (preferably both). Any scene 
that doesn’t is either a digression or it just conveys information. Delete it. Find another way to provide the 
necessary information. Make a note on the card of any scene you plan to move information to.  Ideally, each 
scene that you keep should also show conflict between characters, create suspense, and show how the day-to-
day life in your world is different from your reader’s life. Jot down ideas to enhance these characteristics of 
each scene.

Is the scene an action scene? A romance scene? A conversation? Something else? Write it on the card. Don't 
string too many action scenes in a row. You want to excite your reader, not fatigue him. Similarly, don't put 
several passive scenes together; you'll risk boring your reader.

Color-code the title row of your scene cards with highlighter markers (pink for action scenes, yellow for 
passive, orange for others) and lay the cards out on a table with the highlighted title showing. is will give 
you a good visual display of the distribution of the action. Look for scenes that you can move to create a better 
balance.

See Taming page 9

Writerôs Corner



As you wrote your first dra you may have made decisions that created inconsistencies in your characters or 
plot. If so, decide how best to resolve them, and in which scenes. Note any necessary changes on your scene 
cards.

A suspense element is any question you've raised in your reader's mind, any loose end you need to tie up in 
another scene. On your scene cards, note the suspense elements you introduced or resolved in each scene. 

en go back through the cards. On a separate sheet of paper, list each suspense element. Next to it, write 
down the number of the scene in which you introduced it and the number of the scene in which you resolved 
it. Did you resolve them all? If not, tie up each loose end. Either find a scene in which to resolve it, or don't 
bring it up in the first place. Make notes on the appropriate scene cards. 

Before you rewrite your scenes, save your manuscript and begin 
working on a separate dra. If you decide later that you need 
something you’ve altered or deleted, you'll be able to retrieve the 
original. 

During this rewrite, you'll throw whole scenes away, write new scenes, 
and revise some so extensively you'll have to start them over from 
scratch. Every scene will need some form of revision. Don't let this 
discourage you. You must trim the fat from your first dra and bolster 
the weak or missing elements. You already know what changes you 
need to make; you’ve noted them on your scene cards. Now rewrite 
each scene using these notes as your guide. When you're done, review 
your notes to make sure you didn't miss anything. 

Now your manuscript is ready for the more detailed editing required to clean up your scene structure, 
narrative style, and dialog.  ose, however, I must leave for future articles.

Kirt Hickman received a masters degree in electrical engineering from  the University of New Mexico. He has 
worked with high-energy laser optics, microelectronics, and other technologies relevant to science fiction, 
and leverages his knowledge and experience to enrich his stories. Worlds Asunder is his first novel. His first 
nonfiction book, Revising Fiction: Making Sense of the Madness, was released in June, 2009.

Page 9December 2009 www.ocwriter.com

Taming, from page 8
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she’s never shown to her 
librarian husband) while working 
full-time and rearing two children, 
now 11 and 13. She writes when 
the kids are out of the house. 
Although her next book is due 
Dec. 31, she’s accustomed to 
deadlines and trusting herself. 
Ironically, she was more efficient 
when she had less time, she says.

Hamilton says about one-half 
of the mystery writers outline. 
She doesn’t. But two-thirds of the 
way through she examines the 
chronology chapter by chapter. She 
writes to the end before rewriting. 
She doesn’t know how the “2,000-
piece puzzle fits together until all 
the pieces are on the table.” “Words 
are not precious. Sometimes you 
have to let [them] go.” You may 
develop a theme you love, but 

it doesn’t quite fit. “You have to 
be ruthless.” Her cuts go into a 
“shadow manuscript file,” from 
which she’s never yet drawn. 

For sights and sounds, she 
hikes and/or drives to locales. 
Research should show up as only 
the tip of a pyramid or iceberg. 
Drop in enough timely details for 
verisimilitude. No information 
dumps. Another necessity is “to 
love all your characters, even the 
murderer, a little bit. e murderer 
doesn’t come out of the blue. 
ere’s a back story.” “Good people 
do something bad, or vice-versa, 
and redeem themselves.”

When the book is finished, 
send 50 pages and a query letter to 
12 places. Be ready to offer ideas 
for sequels. If you get a contract, 
hit the publicity road hard. “You 

can be a virgin only once in the 
book business” since publishers 
are more willing to spend their 
own money for the first rather 
than the second book. Hamilton 
and another crime writer traveled 
the road promotion together. ey 
shared expenses and blogged about 
their experiences. Surprisingly, the 
mention of your novel in blogs 
from various sources is probably 
more helpful than a book review.

Whether the problem is time, 
family needs, ideas, or whatever, 
Denise Hamilton says, “You’ll write 
when it hurts too much not to 
write.”

Glenda Brown Rynn
Reporter
grynn@cox.net

Hamilton, from page 3

LA Mysteries Explained

Happy Holidays!!
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Jeff Michaels
&

December Meeting:
 Saturday

December 19

Guests Always Welcomeð$34.95 at Door; $29.95 With RSVP
Members Who Do Not RSVP Pay $29.95 at Door

Members Who Do RSVP Pay $24.95

B   RSVP  

RSVP before December 15:  

Sonia Marsh, Meeting Coordinator, P.O. Box 861, Lake Forest, CA 92609 Check payable to SCWA must 
accompany reservation. Our PayPal online account is temporarily out of commission.

Aer December 15:   E-mail Sonia at meeting@ocwriter.com or message (949) 309-0030

F E

LOCATION: Claim Jumper Restaurant
Banquet Room entrance, rear of building
18050 Brookhurst St., Fountain Valley, CA
Restaurant telephone:  (714) 963-6711

Registration & Networking: 9:30 a.m.
Meeting:    10:00 a.m.
Lunch:     11:30 a.m.
Afternoon Program:   12:30 p.m.


